The character of the great document to which this piece belongs is well known, from the eleven fragments which have come to light at intervals since 1835, when Frag. d was reported by Pittakis. The inscription recorded, year by year, from an epoch date which cannot now be determined with certainty, the victors in the lyric and dramatic contests at the City Dionysia, and was continued until well toward the end of the fourth century, presumably to the year when, in place of the old choregic system, the " choregia of the Demos," or agonothesia, was instituted.1 Wilhelm's exhaustive treatise, in which he brought together all the related epigraphical and literary records bearing upon the subject, laid the foundations for all subsequent studies in this field. The present writer acknowledges his own indebtedness, even when not in agreement with him, to Wilhelm's work, not only in the preparation of this article, but also in connection with earlier excursions into the domain of Athenian literary history in which the epigraphical evidence is of first importance.2 I cannot but regard it as a piece of extraordinary good fortune that, after some forty odd years, I have the privilege of making known this new and not unimportant fragment of one of the most valuable documents bearing upon the cultural history of classical Athens. The convenient term Fasti, made familiar by Wilamowitz, will be used in referring to the document as a whole.
The position which this fragment occupied in the Fasti is not difficult to determine. Since it bears a portion of the heading, it comes from the upper portion of two columns. The prosopographical evidence of date prescribes within narrow limits the period to which the dramatic events recorded in it belong, and the order of the itemns in the portions of its two year-lists in relation to Frag. b, which precedes it, and to Frag. c, which follows it, nmakes certain its exact position in the structure of the catalogue as a whole (see Plate I 2 I refer especially to my Introduction of Comiiedy into the City Dionysia (Chicago, 1903), in which I was led to conclusions as to the general character and physical structure of the Fasti which at many points coincided with those of Wilhelm, whose Urkunden (except for the Nachtrage) was in type in 1902 although not published until 1906. My point of departure in that study, however, was not the inscriptions, but Aristotle's highly condensed account of the beginnings and development of comedy in Athens (Poetics, 5). It has become increasingly evident that this chapter of Aristotle requires for its correct interpretation the factual evidence which for us is available, though in a very fragmentary state, only in the inscriptions; for the material which the Fasti and related inscriptions furnish to us was compiled by Aristotle himself and supplied him with the concrete facts on the basis of which he built his sketch of the stages in the development of the two branches of the Attic drama. For reasons which will be given later on ' I believe that a measurement of the space would show room for item 10 also, the choregus for tragedy. This would give the upper block 31 lines. 7In the Anzeiger, pp. 5-6, of the Austrian Academy, phil.-hist. Cl., session of July 4, 1906. This is the fragment which Pittakis saw and copied and, in a fashion, published in his L' ancienne Athenes, p. 168. Wilhelm rediscovered it in 1906 in a private house in Athens. He had already divined, with remarkable ingenuity, from the jumble of Pittakis' copy, intermingled with interpolations which purported to be copies, a large part of its middle column (Urkunden, pp. 22 ff. The stone which preserves d is, like c, badly broken irregularly at the bottom across its three columns, and in such a way that its middle column extends down three lines farther than its first and two lines farther than its third. The small portion of its original contact-surface with the next block underneath is so situated that without props it will not support the stone upright and level. Consequently it is a difficult and delicate task to make an accurate measurement of the surface above the margin, now broken away, which contained letters. We now conme to the consideration of the heading, of which the new fragment supplies 13 letters in addition to the 12 preserved in a. In the gap between the T, the last letter in a, and EQI, the first letters in b2, is room for 6 full-size letter-spaces; the restoration favored by Wilhelm, Reisch, and others is now certain, X [O Atovv'] o-oiJ3 The following letters T PA F Q 1I 01 A give an entirely unexpected turn to the heading. to judge by the various proposals which have been made, but -payw8oi is a very significant word in this position, for it must be the subject of a new clause, emphasizing at the outset the importance of tragedy in the City Dionysia; indeed, it would appear to indicate what we have been looking for-the epochal event of the democratically reorganized festival. For it can hardly be construed as modifying in any way the preceding KG4opo as an attributive, since, after prolonged debate over the meaning of KO.)/pOt here, the view has prevailed 14 that KO.)/IOt refers to the celebration as a wholethe " Festact," as Reisch has termed it, and not, as in the law of Euagoros quoted in Demosthenes, Meidias, 10, a distinct event in the festival, as were the volwrmq and the several contests. So, if the word represented by its initial letter delta can be satisfactorily supplied, we may have the desired definition of the event which the heading meant to emphasize. I can think of nothing more appropriate to the early years of 
